Audrius Puipa, Cesius ir Ona; 1994

“l want to see the traces, stains
and dirt of my work, the layering
of erased lines, errors and
failures, the repeated re-tracings
on the drawings, and the collage
of corrections, additions and
eliminations on the page that |
am writing....”

Juhani Pallasmaa (The Thinking
Hand






You have to develop a “thinking hand” for this sort
of work, so that you capture the “feel” of a building.



Liela synagogue, Ludza



You have to multitask, race against the clock, before the
window of opportunity closes.



E.F Schumocher

SMALL IS BEAUTIFUL
Economics os if Reople Mattered




Vilnius center perspective, 1953



There is one timeless way of buﬂding.

It is thousands of years old, and the same
today as it has always been.

The great traditional buildings of the past
the villages and tents and temples in
which man feels at home, have always
been made by pE{)Ple who were very close
to the center of this way.

It is not possible to make %reat buildings,
or great towns, beautiful places, places
where you ft:t:l yourself, places where you

feel allve except by following this way.

And, as you will see, this way will lead

anyone who looks fc-r it to bujldlnga
which are themselves as ancientin
their form, as the trees and hills,
and as our faces are.

The Timeless Way of Building
Ch rm‘ﬂp.rfrfr Adecander




Explanation:
- The historic city centre (the Cld Town) UNESCO World Heritage site

- Vilnius Castle’s State Reserve

Buffer zone of the Cid Town

- Other protected urban areas in the city centre (see their names in block letters)

- Central area designated for consentrated high-rise buildings

STELIATIA  mY




“Even masterful architects do not invent architectural realities;
they rather reveal what exists and what are the natural potentials
of the given condition, or what the given situation calls for.”

Juhani Pallasmaa (The Thinking Hand)



